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In order to think about current practices of political dis-
sidence, we dive into the past and into the experience of  
a young artist. Invited to go clandestine in Portugal in the 
second half of the 20th century, Margarida Tengarrinha 
played an important role in the antifascist resistance, 

becoming a document forger for political militancy rea-
sons. Through temporal anachronism, CLANDESTINE  
is like a letter to a time to come, a premonition of the 
tragic possibility that History is repeating itself.

SYNOPSIS



The book “Memórias de uma falsificadora - A Luta na 
Clandestinidade pela Liberdade em Portugal” (Memoirs 
of a document forger - The Fight in Clandestinity for 
Freedom in Portugal), by Margarida Tengarrinha, is 
a fascinating document, which allows us to immerse 
ourselves in the clandestine network of the Portuguese 
Communist Party. And, through it, to better understand 
this important structure of resistance to the fascist re-
gime of “Estado Novo” in Portugal, based on the narrated 
experience of a young artist who dives into this network 
in a decisive and passionate way.
	 This feminine narrative becomes progressively 
heroic as the character overcomes the numerous difficul-
ties of her spartan, double and unstable underground life, 
as well as facing various tragic events. But what is truly 
exciting is the fact that the concept of dilemma emerges 
as a constant lever for a new situation. In addition to 
portraying the protagonist as an emancipated woman 
in a politically oppressive context of gender equality, it 
does not omit the internal conflicts arising from family 
separation, isolation, distance from her daughter, the 
specter of prison or the death of her partner.
	 I become very interested in these processes 
of invisibility, which in this particular context present 
themselves like having a double layer: the first, due to 
the invisibility of the female narratives linked to the 
political struggle; and the second, due to the very na-
ture of the experience of clandestinity, which implied 
operating from the shadows. This particular testimony 
by Margarida Tengarrinha is therefore a ray of light that 

cuts through this thick mantle and that joins the voice of 
a young artist, who became a forger of documents due 
to political militancy, to the collective memory of those 
who fought for freedom, many of them anonymously, but 
no less decisively in overthrowing the regime.
	 The interest in making this film is therefore relat-
ed both to the urgency of bringing out from the shadows 
the action of the women, who fought in a revolutionary 
way in this dark period of Portuguese contemporary 
history, as well as thinking about the political dimension 
present in the small gestures of everyday life.
	 The imagery of the film, in an anachronistic 
direction to the narrative, intends to temporally expand 
this personal experience. The narrator, who recounts 
the story in the first person, consequently becomes an 
omniscient character who anticipates future situations, 
as if these episodes echoed in a time yet to come.
	 The film seeks to visually materialize these mem-
ories from an imminently subjective approach, which 
unfold themselves in a time closer to contemporaneity 
and intersect with a dreamlike space, in a geometry 
capable of mixing the physical coordinates with the 
emotional and traumatic dimension of the narrated 
experience.
	 Through the intentional anachronism between 
the time of the narrative and the time of the images, the 
imagery and sound dimension of CLANDESTINA was 
built on the idea of a story narrated for another time, 
already latent.
	 And so, more than addressing the past, this film 
seeks to open up itself to a transhistorical dimension, 
transporting this narrative to the present and reflecting 
on the actuality and operability of the very concept of 
fascism and on the new forms of clandestinity.
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